BETWEEN HfiBERTISTS AND DANTONISTS
"consented to abandon Danton"—as Billaud puts it.
What had happened in the interval? What made his
doubt turn to certainty? What new, convincing proof
of Danton's guilt had been presented to him? We know
of none.
Perhaps the explanation can be found in an inci-
dent Madame Lebas (Elisabeth Duplay) relates in her
memoirs. She was recovering from an illness and went
to stay in the country with Madame Panis. One day,
the older woman took her to Sevres, to a villa where
Danton was staying. Elisabeth did not know Danton.
When she happened to be alone with him, the man who
had said once: "I must have women!" took her vio-
lently in his arms and made an improper proposal. The
young girl managed to disengage herself and fled to
her friend, demanding that they leave immediately.
Madame Panis begged her to say nothing of the inci-
dent at home, but Elisabeth refused to promise.
Is it possible that what happened was even more
serious than Madame Lebas cared to put down in her
memoirs? But even if it was not, such an incident, if
related by Duplay at the psychological moment to a
man of Robespierre's temperament, who, moreover,
was extremely fond of Elisabeth, might have had a
decisive influence upon him. Seized with indignation
against Danton, he might have opened violently as it
were the lumber-room of his memory. All that had
been equivocal in Danton's conduct since the beginning
of the Revolution would lie there before him. For the
first time he would pick up incident after incident,
charge after charge, rumour after rumour. He would
proceed to examine them carefully, to fit them to-
gether, as one fits together a jigsaw puzzle, and the
picture that would emerge would be startlingly con-
vincing. And because he had loved Danton, because he
291

